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ŷ  

a linear "hrRn
²ÿogical r‰nge ! althoŠg" that#N a ¸oo0 

thi\þt !oo $ the Ù
@

+iMl,› and creati%e &ieŸ
,› -ontained  

in t=ese ¶ager in'i+e us to rethin
( m

o@e )rf*oundl+  

the tim
e
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êd 

seŸ
fnƒYhand òc²thes onŸ

, V
orn ïZ )

eœ Ù
U

L <
o6

en  

and ¬hi&d.en S
ho li[ed in the 1500s| \

jes it _
atter  

tha\ the ]oo^ ²³ _
enesis V

a on
“e a Z

Ù@ou5er#N Girv̀
  

A
 ¯o

rch†
ent a

ith 2eiuÖibx’ hiutoriateŒ ‘eÖt,rN w
au IR

)
e 

ti0
, ceOo.e the s˜in oe ‰ sheeH starJ”> out Q

™te
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